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The Story of Indian Jewelry The Story of Navajo Rugs

INDIAN DESIGNS
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Most of the resgervation-made Indian
jewelry is  produced by the Navaje
and Zuni Indians. It is made from 900
fine coin silver which Is distributed to
the Indianus in the form of “'=lugs’ which
are one ounce squares of silver. The In-
dians melt these slugs in crude crucibles
and pour the moulten metal into equally

From XNavajo [and come the most
interesting and the most tamous of all na-
tive weavings—Navajo Blankets and Rugs!
The Navajos themselves claim divine

Qut of a remote past has been hangd-
. . ed from generation to gencration among
ortgin for the art of weaving; the Spider the Southwest Iudiang a group of sym-
Man was the ijnstructor, the warp was holical designs used in decoration and
made of spider web, the upper crosspole gceremony. It was natural that man, hig
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crude molds of somewhat the approxi-
mate size of the article to he made. The
gilver is then pounded out by hand, gen-
erally with a machinist’s hammer and
using a pliece of rail or hammer head em-
bedded in a log for au anvil.
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was the sky-cord, the lower a sun halo.
Historians insist that it wwag from the
Pueble Indians, Spanish taught, that the
Navajos got their first sheep and learned
the art of weaving. For of guality work
and originality of design the Navajos excel

surroundings, the evervday things of ele-
ments and plant growth should be repre-
gented by the designs—and understandable
that many of the symhbols were used by
gseveral iribes. Some modern Indian
craftsmen interpreting these designs dias-

g all other aboriginal weavers.  And mot agree on certain meanings hut in a gen-

The Indians use crude tocls—a few }g only is the Navajo weaver the best but she I eral way it will be found that thiz pamph-

files hammers, pliers and the dies which a has preserved her art freest from white | let is an suthentie translation of many
4 man's influence. It is the Navajo woman |

primitive prayers and stories appearing

are used toc make the symbolic designs are
on Indian decorated jewelry, pottery and

homemade from old files or cold chisels.
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who chooses the poles for the loom, super-
intends the care of the sheep that provide
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Soldering is done hy means of a blow
torch.

Wire is hand drawn with a draw plate
and all twisted wire is made by hand mesth-
ods. Beads are made in twe pieces and sol-
dered together by hand., Rain drop deco-
ratinns are made on the grounds as are
all other decorations used in the jewelry,

The turquoise comes mainly from Ne-
vada and is cunsidered the equal of any
in the world. Much of thiz is cut com-
mercially. However the Indiansg, especi-
ully the Zunis hand-ent turguoise which
is made into clusler rings and bracelets.
The Indians mount this turquoise with
bezels or hoxings that are made of pound-
cd silver as the sizes of the turquoige
always vary,

the wool, shears the sheep, washes, cards
and sping the wool and dyeg it for use in
the famous Navajo rugs.

The rugs are made on crude looms and
the blanket or rug is woven from the bot-
tom with the weaver sittlng on a blanket
in front of the loom. The crudity of the
loom doas not leave ils mark on the weav-
ing for the Navajo squaw is truly an artist.
The rugs are no sct size or no set pattern
and the weavings are all different.

To the Navajo red is the color of the
sunshine, white is ithe light of the morn-
ing in Lhe Kast, grey is the eloudless South,
vellow, or sometimes brown, is the sunget
of the West and DLlack symbolizes the
North., Generally the background is grey
with red, white and black or white with
red, grey and black.

Navajo rugs wear for years, are easy
to care for and popular both in eity homes
for trophy dens and in mountain cabins,
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in basketry and weavings. Some of them,
changed slightly or combined with other
ancient designs, appear on almost all of
the genuine Indian handicraft,
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(NDIAN S?MBOLS AHND ‘C’HE(R MEANINGS
AS (NTERPRETED BY MODERN INDIAN CRAFTSMEN
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